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Abstract Thanks to the development of the Internet, people
vast amount of music, This brings attention to application

melody—based music search service or music recommendation

melodies from music is a crucial process to provide such services

introduces a novel algorithm that can extract melodies from

can easily access a
systems such as a
service, Extracting
. This paper

piano music, Since

piano can produce polyphonic music, we expect that by studying melody extraction

from piano music, we can help extract melodies from general polyphonic music,
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